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INTRODUCTION

The exhibition Mosaic of Marks, Words, Material is a collection of works by young girls and boys who attend the municipal infant-toddler centres and
preschools of Reggio Emilia.

Drawing and telling stories means imagining, analyzing, and exploring spaces, forms, colors, words, metaphors, emotions, rhythms and pauses, entering
into a narrative dimension that is both internal and external to the self, playing on reality, fiction, and interpretation.

Though drawing and words are autonomous languages, for the children words and stories, silent or spoken, almost always go hand in hand or
intertwine with the drawing, creating an intelligent and often poetic mosaic.

With this investigation we tried, as much as it is possible, to better understand this interweaving, with the aim to restore to drawing, materials, words,
and the children all the cognitive and expressive richness they generate.

The exhibition is made of some rigid panels (printed on forex) and some panels printed on paper.
The total linear extension of the panels is 28,2 meters (93 feet).




INTRODUCTION

Study and work notebooks
The study notebooks record the observations and documentation of the investigations carried out in the infant-toddler centers and preschools.

Graphic materials
In addition to the materials and products selected for the investigation on display, the exhibit presents various other material and Instrumental
explorations, each of which opens to different learning processes and possibilities of perception, gesture, word, and mental image.

Atelier

Within the exhibition, as part of the display, is situated an atelier space for drawing and narration, set up with several drawings instruments and tools
(pencils, markers, oil pastels, paint brushes, crayons...) and different material supports (paper, cardboard, transparent acetate...): it is an interactive
strategy that underscores how theory and practice are inseparable and indispensable to the quality of the educational experience.




MATERIALS

DIGITALIZED MATERIALS

© Reggio Children and Preschools and Infant-toddler Centres — Istituzione of the Municipality of Reggio Emilia

PANELS

The exhibition is made of 21 panels that must be displayed, considering each panel measuring different size.

CONTENTS SIZE (in) SIZE (cm) MATERIAL
1 General introduction 39.37 x96.45 100x245(h) paper or plastic fabric
2 Introduction — Investigation 2 x(39.37 x 96.45) 2 x(100x245h) paper or plastic fabric
3 Explorations and trials 78.74 x 39.37 200x100(h) paper or plastic fabric
4 Sensitive suggestions - 1 78.74 x 39.37 200x100(h) paper or plastic fabric
5 Sensitive suggestions - 2 78.74 x 39.37 200x100(h) paper or plastic fabric
6 Variations — 1 78.74 x 39.37 200x100(h) paper or plastic fabric
7 Variations — 2 78.74 x 39.37 200x100(h) paper or plastic fabric
8 Narrative suggestions 78.74 x 39.37 200x100(h) paper or plastic fabric
9 Different identities — 1 39.37x78.74 100x200(h) paper or plastic fabric
10 Different identities — 2 23.62x78.74 60x200(h) paper or plastic fabric
11 Camouflage 39.37x78.74 100x200(h) paper or plastic fabric
12 A lovely dark room 39.37x78.74 100x200(h) paper or plastic fabric
13 Creative accidents 39.37x78.74 100x200(h) paper or plastic fabric
14 Nomadic mark - 1 39.37x78.74 100x200(h) paper or plastic fabric
15 Nomadic mark - 2 39.37x78.74 100x200(h) paper or plastic fabric
16 Imprints transformed 39.37x78.74 100x200(h) paper or plastic fabric
17 Story of a witch who lost her legs 39.37x78.74 100x200(h) paper or plastic fabric
18 The big fly and the little fly - 1 39.37x78.74 100x200(h) paper or plastic fabric
19 The big fly and the little fly - 2 39.37x78.74 100x200(h) paper or plastic fabric
20 Interpretative hypotheses 39.37x70.86 100x180(h) paper or plastic fabric




MATERIALS
MULTIMEDIA MATERIALS

Multimedia materials are made up of videos realized by teachers and atelieristas at preschools and infant-toddler centres involved into the Exhibition
project.

TITLE RUNNING TIME
1 2nd palette - Prove di segni/disegni 12’ 15”
2 | Tracce del corpo nello spazio 5’ 30”
3 | Story of a runaway pony 6’ 50”
4 | Amagic Giraffe 8’ 20”
5 | The “strip” 1’ 25"
6 | The hairy monster of the night that wanted to eat Heidi 3’ 10”

WORKING NOTEBOOKS
Working notebooks are produced by the preschools and infant-toddler centres that are involved into the Exhibition project.
These working notebooks can be displayed in original language (Italian) as examples of the practice of educational documentation.

TITLE SIZE (cm)
1 Indice dei segni — Sole infant-toddler centre 42x29,30
2 Tra grafica e narrazione — Martiri di Sesso preschool 42x29,30

GUIDELINES FOR THE SET-UP

Reggio Children will provide detailed guidelines for the set-up of the Exhibition and of the Atelier.

The guidlines are made of texts and picture with specific regard to:

J the set-up of the Exhibition: order in wich the proposals (panels, multimedia materials, working notebooks) will be displayed;
J the set-up of the Atelier: selection of materials and instruments, progettazione of the activities with children and adults.



PANELS

02_INTRODUCTION-INVESTIGATIONS
SIZE: 2 x cm 100 x 245
PRINTED ON PAPER or PLASTIC FABRIC

01_GENERAL INTRODUCTION
SIZE: cm 100 x 245
PRINTED ON PAPER or PLASTIC FABRIC
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VIDEO:
TRACCE DEL CORPO NELLO SPAZIO



PANELS

03 EXPLORATIONS AND TRIALS 04 SENSITIVE SUGGESTIONS 1
SIZE: cm 200 x 100 SIZE: cm 200 x 100
PRINTED ON PAPER or PLASTIC FABRIC PRINTED ON PAPER or PLASTIC FABRIC

Esplorazioni e prove / Explorations and trials Tuttibambini, purnelle diverseeta, Al the children, according to the Strutture esplorative Suggestioni sensibili / Sensitive suggestions
con curiosita, invenzione, impegno different ages, choose and try out the Exploratory structures
e divertimento scelgono e provano i mat their disposal with curiosity, La matericita di un foglio e di alcuni strumenti The children do not require much: the material
‘materiali a loro disposizione. engagement, invention and fun grafici, qualche tonalita cromatica, alcuni segnisono  qualities of a sheet of paper and some drawing
gli elementi che occorrono ai bambini per dare vita  instruments, some colors, just a few marks to
aun puzzle di percezioni e suggestioni mentali e compose a mosaic of perceptions and mental and
vocali. vocal suggestions.

Amina guarda i segni tracciati ed

b Un mostro... un mostro in gabbia lo metto. Vediamo come disegna... éun
A monster... a monster 'm putting in a cage segno particolarissimo, questa
2 GEE = storia é un po’ delicat

Quando chiudo le dita il mostro va via,
scompare, poi se apro la mano torna.

wh

- 2 ¢

Non va.. non va... non va!
Its no

 working... not working!

e

cane (con tono sussurato) / dog (whispe cane (con tono alto) / dog (loud)

VIDEO: monitor video
2ND PALETTE:
PROVE DI SEGNI/DISEGNI




PANELS

05 SENSITIVE SUGGESTIONS 2 06 VARIATIONS 1
SIZE: cm 200 x 100 SIZE: cm 200 x 100
PRINTED ON PAPER or PLASTIC FABRIC PRINTED ON PAPER or PLASTIC FABRIC

La falciatrice mangia colorl Flore vero figre finto i i i iati Un unico supporto materico con forti caratteristiche A single material support with strong formal
O oo fedtfioner fuke fover — Variazioni 1/ Variations 1 formali pud accogliere molteplici variazioni characteristics can accommodate numerous
_ Poscs maky - immaginative, grafiche e verbali. imaginative, graphics, and verbal variations.
Elfo di fuoco Bosco della notte
EIf made of fire Forest o the night
N g Sl
This i the colored
" hi E anch ttoso! F
ke i ) . come. qiﬁﬁ.ﬁ,“.f,"n,f'ii. fate " MEG0.. i s
Un disegno di fiori:uno vero e Laltro Al e dorme sul uscino morbido.
finto. { pastellidi matita fanno un snghic. g
disegno debole e wn1s Its kind of catty too! Itmakesa 1
sound like when a catis scratching T 2 i
Adraving of flowers:one s real and b X that's sleeping on a soft cushion. oo efu
Jop—— ane s fuke.. he pastel pencls make Eun si . Righe dei razzi me volano
alight drawing. u B ol onthestes s T ras—
Gaia guarda it mio i the sky Seusgres—

1 mio uccellino /My litte bird [l ere perend Valnoriee ! gatto...faccio testa...

. Imio ¢ un bosco con un anche gli albert sono nerit . S poi faccio occhi.. e

Sono i fuochi che si vedono Vngﬂu [dhegnare i popunccche o o’ di nebbia... posso usare La luce di notte va via, va a orecchie grandi Lines. s Righe che stanno dormendo. s sssss

dalla finestra... sono degli e voglio ure laggiustato- perfareilmio il carboncino cos... utto dormire... e it come il mio cane... —— Lines that are slecping

incendi, vios soiz re. Mm vunreun/oglmunnn mor- o uccellino ho scelto  accarezzato, sfumato! s smiss . e lacoda lunga ;v o e —_
bid e paper i black because i’ at ) linge.. cani ampe. ? ~

It thefie you se from the fure buco, T trapano & d ervot mi e (ild] Mine is a forest with a lttle bit of  night and the trees are black, too! oot i | 2

window... they're fires. voiasyn Civuole Iargento... s, wsvs pantaloni, xuanwwso J08-. 1 can use the charcoal like AL g, th Ught oes away, goes to | Gaia, ook at g oot 5 ' ~a

this... all stroked, shady! sies 4.3y sleep... visweia.a P 000t Do L

I'want to draw a drill, When I grow -~ Todomy littlebird " : v et king head. | | ~ '
T wantiobeamechanic. I e Ipicked a soft sheet now 'm making £ tutta una nuvola che é diventata
asheet of paper that's kind of sof, | opaper kemy 1 s g ears ke } . [T ——
1’4L’Vuu/l\/;n'uyiyuhmu(vm;(mzvr\’ukwt; pants. s, m m’r‘[ ",y,.nfk l 1] i'.‘. ——— Sy S
hole. A drill is made of iron: I need ( \ ong tail.. lots o 1 ' ' @ bunch of clouds that turned into
T aaum ek o | S T



PANELS

07 VARIATIONS 2 08 NARRATIVE SUGGESTIONS
SIZE: cm 200 x 100 SIZE: cm 200 x 100
PRINTED ON PAPER or PLASTIC FABRIC PRINTED ON PAPER or PLASTIC FABRIC

i i i iati 3 11 supporto materico é diverso dal precedente, ma The material support is different from the previous 3 i 3 S 3 oti Q In alcuni casi le esplorazioni percettive  In some cases, perceptual explorations
Variazioni 2 / Variations 2 & simile il processo di accoglienza di molteplici one, but the process of receiving many imaginative, Suggestioni narrative / Narrative suggestions diventano germinatrici di storie become germinators of complex stories.
variazioni immaginative, grafiche, verbali. graphic and verbal variations is similar. articolate.

La casa che scricchiola La lucciola e il drago*
The squeaky house he firefly and the di

E 'oro. Di mia sorella e mia...

.. un po’ diverso... perché Scoppiano. s st e lo chiudo diventa un libro. s,
10 sto facendo delle bombe rosse. s w16

- fostofucedo deic Corao una vl dle alin colrat he andevano st B — pop—
e Per non essere schiacciate dovevano rotolare sul marciapiede. ve . Lacitta col sole caldo. e il sole va dallaltra parte va
Tofhofat e bambe e colorat Loreno e afte nere T vepor £ it et wer 0 Pt ot - " dalalra it e

sono bombe det pirat Quando va di i fa il tramonto,

Se togliamo il fogio traspa

If close it it turns into a book.

Sono orme che.

They had o roll on the sdewalk o they wouldn' et squashed. scricchiolano, un po' “ !
And the steam mad em turn black... one stays away. grandi un po’ piccole... La stanza tutta d'oro é un
. Vanno tute insieme. nascondigio.. 1o sanno solo  imbi
e dovél s oits

Sellogiro l disegno ¢ una stori diver
Certing una voia du palind it
This one s turning into a boat. . Sterano persinelbosco
Li ha portati il vento nel bosco. we
Vogliono trovare la strada di casa. ve
Manon se o ricordand ween mass
07A Perché avevano la mappa messa alla rovesci.

Questo sta diventando una barca. i

£ fatto a punini

They got lost

1 the woo

L'ombra sul tavolo diventa una vera  Cosi grande diventa uno
storia. ax spettacolo!

The wind blew them

made of dot They want
troke

e turns intoa o big it turns into a b

monitor video VIDEO:
STORY OF A RUNWAY PONY




PANELS

09 DIFFERENT IDENTITIES 1
SIZE: cm 100 x 200

PRINTED ON PAPER or PLASTIC
FABRIC

Diverse identita / Different identities

1 fogl toria I  foglio ‘mezzino’ id tio ruvid

et

Divent la giraffa pe
foglio che gratta.

W
AN Al

Due giraffe: una va di qua.
e una va di la! Gironzola. .

Questa & una giraffa liscia inun
scivola dale parti. v
E tuta spiaccicata

ina giraffa pizza.

Diventa fant
Teli insog

It rns into @
You wish

Storia di giraffe / Story of giraffes
> e

.4 }

ro... danno un click a

0 /veqlmltn e ot & quasi :mntrctlubll(
serve a parlare con gli animali..

Le, ,z-m//z fanno lecose n gruppos. fano le cose oo Bl el Beog me g e
come le vere madri,

. £ 5¢son ortanate possono icontrare det modelint
dileone perché in centro ci sono det leont in pietra..

10 STORIES IDENTITIES 2
SIZE: cm 60 x 200
PRINTED ON PAPER or
PLASTIC FABRIC

Una giraffa magica perche non é
nata dalla natura. ..

it wasn’t

A magic giraffe, becaus
born from nature.

Dali fnestraa giraf & sparica ¢ andatafort
giardino. cu

From the window the irafle disappeared it wnt ut
on the playground.

Lei é molto sottile ¢ pud
inf ertutto.

VIDEO: STORY OF
A MAGIC GIRAFFE

11 CAMOUFLAGE

SIZE: cm 100 x 200

PRINTED ON PAPER or PLASTIC
FABRIC

Mimetismo / Camouflage

La corrispondenza cromatica, come  Chromatic correspondence, such as
nero su nero e bianco su bianco, on black and white on white,

bla
crea una sorta di mimetismo dei segni. createsasortofcamouflage ofthemarks

Equié qui X
105 here, it's here! raa 10 I colore scivola perché & nero su nero.
The color sips because ics black on black.
£ una balena brillante...un po’ cade, un po’ st rottola ¢
un po’ i gira.. non si vede perché é un po’ bianca e un po"
Ho disegnat  mio parcopreferto Ho o, vedete?
No, 10 non vedo

Perchévino futto uno scherzettol Ho preso i foglio ne
‘pennarello nero e non si vede pi il mio disegno! s

Idrew my favorite park! Ther

Because I played a trick on you! I (oo
marker and now you can't see my draw

Itreni passano quando c'¢ la notte e non si vede
bene perché é notte. s

‘Balena mangiato tutto pesce! x.
Whale eats all fish! aesanis

12 A LOVELY DARK ROOM
SIZE: cm 100 x 200

PRINTED ON PAPER or PLASTIC
FABRIC

Una bella stanza buia / A lovely dark room

Una bella stanza buia che ho diSegnato.. sus i+
l A lovely dark room that I drew

p per ulteriori

Rilancio: propone a pii
da Marzia con un punto di vista diverso.

“E se accendiamola luce?”

Dinotte i sole si
trovare la lun

Quic i e
tutto, llora ho fatto ur 0 di notte di argento... nella notte si

., nascondono i ladri.

Le amicizie del nero e del bianco/ Friendships of black and white

Rilancio: Vinsegnante propone a un gruj

inventare una storia di bianco e di nero’

Qui Bianco lo toct
pancia a Nero. v
Here White t0
tummy

Ecco si toccanos: il nero si mescola con
it bianco. daun po’ del suo

perché sotto ¢ disegnat d neros..Nero e ianco sono e

bambini il medesimo soggetto nmlmwl\nu\o “sipud

Qui cerchi si baciano, si attaccano
€ 5i mescolano, seets



13 CREATIVE ACCIDENTS

SIZE: cm 100 x 200

PRINTED ON PAPER or PLASTIC
FABRIC

Incidenti creativi / Creative accidents

Un gesto casuale, un effetto inaspettato, un incidente creano nei bambini
curiosita e sorpresa, difficilmente vengono considerati errori, ma sono invece
interpretati all'interno di un significato rappresentativo.

Random gestures, unexpected effects, and accidents elicit curiosity and
surprise in the children; they are rarely considered mistakes but instead are
interpreted within a representational meaning.

Effetto vento / Wind effect

La bambi Iment o
gesseto, lasciando una traccia che Alisia definisce ¢ffetto vento.

K of the chalk on the paper wih hr
fines as a wind effec

race that Als

In questifori c*¢ un effetto vento... il vento l scioglie,
& un effeto bello, s

In these flowers there’s @ wind effect... the wind melts
them, it's a nice effect. .«

Relaunch: the teacher proposes: “Can you make a drawing of the wind?

Quic A

caldo. . Ciiha e

P e u

Lo orq vern) a..ammmmmno.u.m.mn, et fae i ventoc vl

your hand how warmit %m0 10 wems sz tegiereszal s s

et e i ere e e, b e Wi A g o el gl
Sl B S
far away. To pretend like they flew away, wind goes everywhere; I also
I!rvmhullhwu with my hand, but I didn't used a thin and mh piece of
make them go.away completey becuse  pape,because (o make e wind
hensyon would understand hat theyre 1 s 0 e very ighc
Jowers,

Gli alberi bruciati / The burned trees

Adesso fuccio il vento.

i spinge, un fos—

Now I'm making the wind.
Ittooks like branches that are shaking: it's the wind pushing them, a really strong wind! o

i ho messo il braccio sopra. cus sssse
Si & un o’ sbiadito, oews e

| e

T made an effect that makes the tree branch disappear

Eilfumo e il fuoco che si mescolano, perché sono
vicini € vanno uno sopra allaltro. . wsis o

It's the smoke and fire mixing together, because
they're close together and g0 on top of each other.

14 NOMADIC MARK 1

SIZE: cm 100 x 200

PRINTED ON PAPER or PLASTIC
FABRIC

Segno nomade / Nomadic mark

Materiali permeabili all'inchiostro di ~ Materials that are permeable to the
alcuni strumenti grafici, accolgono un  ink of certain drawing instruments
segno che si trasferisce dal foglioad ~ receive a mark that gets transferred
un altro supporto. from the paper to another surface.

Ecututo g, fawlo

POl andato g, e
Itfell down.. 1 did it here
then it went down

Impronte trasformate / Imprints transformed

“macchia” da

Marina explains to Sara the procedure for impressing a “spot” from one sheet to the other

You press hard on the white sheet... here’s the spot! Itlooks like a crocodile face!

I'musing the skinny tip tomake  I'm using the shady charcoal to
the scales and the dots on its ‘make the sea where the crocodile.
bac lives!

N
Ecco il coccodrillo mostruoso che abitava L—

e nero! e it N

Here's the horrible crocodile that lived in
the black sea

PANELS

15 IMPRINTS TRANSFORMED
SIZE: cm 100 x 200

PRINTED ON PAPER or PLASTIC
FABRIC

Impronte trasformate / Imprints transformed

- [r
—C ]

1S |

1fori che hanno perso la memoria.

The flowers that lost their memory.

[T R——

The two flowers. vur e 3151

Rilancio: da una scoperta di Maria Elena, anni 3.1 e
su proposta dellinsegnante, alcuni spunti narrativi di
Martina, anni 5.8 e Pietro, anni 6.3

Relaunch: from a discovery made by Maria Elena, 3.1
yrsand, on the teacher's proposal, some narrative
ideas of Martina, 5.8 yrs and Pietro, 6.3 yrs

Lastoria dei due forelini/ The sory of the two e flowers

‘Manon scomparit e i3
per [ro—

prima e i abbracciavano con l oro fogle. rar st

‘Ma questa storia fu proprio plangere! e sos
E

abbracciarono! s s 13

Alower s st abou o disappear becuseshe forgot everycingand one day she disappe
Noshe dian't disappeart

Wel, she was about o disappear
No o o, she found he

went back like before d eq
No, she disapp u(([wx/huhum/vhmr
e mmuum b
e o e Gt

er friend couldn't find her.
it the o e whs o mh«umw saw her and then she
ach other with their leaves
she had gone away...

ng and she found her friend

tay she remembered e

1bambino sbriciolato / The crumbied up boy

3.

ol diventa come nuovo,
§ e ne rorma acus s

There Muu«rrmuhrrhmhm made o crumbs s
hammer and instead of

e hammer,

0 look for something to

nt that he goes to look
ack good as new




PANELS

16 NOMADIC MARK 2

SIZE: cm 100 x 200

PRINTED ON PAPER or PLASTIC
FABRIC

Segno nomade 2 / Nomadic mark 2

i

£ qui disegno dito... non ¢® pi ¢ sul dito!

1t's here finger drawing... its not there, it's on finger! s

Lo spogliarello / The “strip”
Un geso, ave b soria
A gesture, an acidental effct, becomes the springboard for animating a sory.
- J]—‘q
I 1 Voglio fare un altro disegno sul foglio
trasparente di plastica, faccio una bimba: il
] corpo, te braccla, le gan .
b g ¢

11 mostro peloso della notte che voleva mangiare Heidi /
The hairy monster of the night that wanted to eat Heidi

N

o grosso, alto come

y really big, as tall as this

17 STORY OF A WITCH WHO LOST HER LEGS
SIze: ¢cm 100 x 200
PRINTED ON PAPER or PLASTIC FABRIC

Storia di una strega che ha perso le gambe
Story of a witch who lost her legs

Un imprevisto grafico genera una An unexpected event while drawing
nuova trama narrativa.

generates a new narrative plot

Giorgia spiega ai due amici pit grandi il problema che si trova di fronte:
Sono rimaste le gambe qui, sopra la tovaglia. perché quando ho

fatto cost q

pennarello é successa questa cosa qua...
anche perché il foglio ¢ trasparente...
Non'i capisce bene dove finisce il foglio.

Rilancio: “cosa pub succedere a questa strega?” / Relaunch: “what might happen 10 this witch'

ia
‘camminavano da sole  po ie gambe andavano in una
i

2 VIDEOS:

THE STRIP +

THE HAIRY
MONSTER OF THE
NIGHT...

& vedevano un negozietto pieno di scarpe bell poi vedevaro.
una scatola con dell scarpe rosse lucidissime con ltacco!
Ellora sele provavano e allora chiesero ala signora di

ele gambe se e provavaro,

e andarono in citté poi anche a strega ando in citd, si
‘nascondd dietro a un cespuglio, ma vicino al cespuglio cerano
le gambe che stavano camminando e l strega vedd le gambe ¢
anche e scarpe erano felici di vedere la strega cosi e gambe s

sero felii € contenti!




18 THE BIG FLY AND THE LITTLE FLY 1
SIZE: cm 100 x 200
PRINTED ON PAPER or PLASTIC FABRIC

11 moscone e il moschino

In questo ungo racconto & testimoniataIa grande capacith del bambiri

re]azmna].\ divers l’espressl

pia
a dei materiali, la trama del raccunm

Taccoglienza degli interventi di amici. Una storia individuale diventa
una storia collettiva che accoglie le idee di tanti, per poi andare altrove,
ritornare e riconnettere il tutto.

|

Enero... pi 3

Scuri... il nero é scuro del buio.

Ry p——

moscone con i tuoi amici?"

SIl.. COM (ante Carte... sz sz
[y e—

s rpe—
222222222 ronzava il moscone. ez seiz

Lorenzo (ceglie un foglio semitrasparente)
ce

grigio... ma poi non é una brutta giornata, perché ¢’ il sole...

Hofuttoun moscone ¢ un ma:tmnn
com

Faceiola tort

e et

Ma la storia va avanti con la nebbia.

piiea
volte ce n'é meno. Come qua, vedi? see wesz st

‘Adesso cambio foglio

. al castello.

Buio di questo? dibui

Einun castello.
E

10 vengo con te, Lollo. Al buio. Hai paura? swee w210
M . nel castell. Se no...se i quest

i, ma adesso non ci vedo.
‘Anche i non t vedo. Nonci vediam,nelcastelo... s stz
Sonoun pral buio perché nate

avevano una orcia, Lui vola il papé moscone.

polcrescevno s poi g cos..col runore s sh h

non i vedeva ch e o i gillofacea I ucnt. s
po, se vuoi, I i in ordine, come
nel castello. Che i i i i

Ma anch'io c'ero nel o castello! s oiz10

Py —

19 THE BIG FLY AND THE LITTLE FLY 2

SIZE: cm
PRINTED

100 x 200
ON PAPER or PLASTIC FABRIC

The big fly and the little fly

Th
ones, to maint

levels: the expr

of their friend:
that accommo

long story attests to the enormous ability of children, even very young

ain the connection between different conceptual and relational
ssiveness of the materials, the plot of the story, the acceptance
interventions. An individual story becomes a collective story
dates the ideas of others and then goes elsewhere, returns and

reconnects everything.

& f

Its black... I like black, it's my favorite because it's black. It looks like a big fly, it has the
wings ofa fl that's lying, its buzzing and it goes in the woods and hides in the dark

trees. black is the dark of the darkness

This one writes fat black... and the big fly meets  wolf, but he's good because he's with his
daddy

Relaunch: “what do you think
your friends

the story of the big fly with

it trying to conti

Yessssss... with lots of paper
Okay
Me, t00. xa.
Zaz222222 the fly buzzed.
Lorenzo (choosing a semitransparent sh

There’s fog on this sheet and there’s fog outside, too...i's all gray and I'm drawing
gray... but its not a bad day, because the sun is ou.

heen)

Imade abigy and ey
're going to school,like us, because the other lttle fly has gotten

gge
I making a cake... for Lorenzo’s fy

But the story goes on with the fog.
With this white I'm making the fog whiter, because sometimes
there’s alot of fog and sometimes there’s less fog. Like here, see:

1got another sheet. I got this one that slips.
Now I'm getting another one

This road s shorter (short mark on the paper)

Ies ashorteut

Dark made of gy, dark ik hi? I'm makin th long
road, it's dark... (o the castle.

Now I'm usin this g one shaped e  rug. Gabriike paper
Itsinac
A th gy and e iy t0,butyou 't see chem because s dark,

I'm coming with you, Lollo. In the dark. Are you scared?
But we shouldn't make any noise in the castle. Otherwise... otherwise... they can hear us.
Doyou hear this marker on the paper? I's making noise. 1t makes  soft noise

Yes, but now I can't see anything.

A A T o

I'm kind of in the dark because i’s night
And they had a flashlight. He's fiying, the daddy fiy
And he calls the littl fl to come close to him, buzzing 2z 22z 222, like that, on the paper.

Yes, but it was real late at night... and you could hear the water of the fountain... the tall
sprays and then short sprays... then they grew up.

then down, like this... with the sound sh sh sh.

But there was one little star in the sky... you need silver to

make it twinkle.

Inmy story a hunter had a sack with a wolf inside and

inside the sack the wolf couldn't see that it was dark

And I made the light with yellow

Later we can tell our story, if you want. But we need to put
itin order, like in the castle. That my big fly and the other
i, they went (o see it like we did.

Buc I was there, (0o, in your castle!

VR By Vs R e Bl ) v i hat
went (o see them with his lttl fly.

20 INTERPRETATIVE HYPOTHESES

SIZE: cm 100 x 180

PRINTED ON PAPER or PLASTIC FABRIC

Ipotesi interpretative

sasaypodAy aanaxdiau

che  bambini accolgono con curiosi, disinvolta goias

gest i prope disegal & nskta nelle relaziont umane, prima
‘ncora dl avere una espressone linguistica

L rparenaa gt g rcoge priclrateions

dela mostra,

Strutura degl aiku giapponesi, dove atraverso forme

et I come e ke svoche apor riada
el slenzio iova all parola Solo
oeico riesee adekire I ntabia “come vis

individual sfociano spessoper empat
partecpazions i reierprezion raiehe’
Come spun soggettiv i storic, Lasciano spazio s interventi

o Speso queseconeentraon pocichenela
definizione dei soggeti ra

+Perceptam i rschio, nlTambiente sclasico, di una
Sottrarione distrments ¢ di tecniche esplorae

?

percezion e sensazionivisive,tatil ¢ uditive, alre volte sono.
invece visibil in modo esplicit ¢ fulminante.

Seingere sndhii eriche d coresie imporani
e lizzate per Pt maia ffre. Questo
et i evew i b m opreobtm teine

,

+ Lempatia percettiva conferma i suo ruolo decisvo nella

ome purtroppo spesso sviene. original
Spresive ¢ cogne.

nellintrecco de due linguags,una ricchezza espressiva

erbale con mimiche faccials et moviment e
wnnhu el voce i cheapron pertormance i grande

PANELS




ATELIER

ATELIER SET UP GUIDELINES

Drawing instruments

e black, grey and white pencils (of different hardnesses)
¢ water-based paint markers

¢ large pencils

e coloured pastels

¢ 0il pastels and crayons

¢ black Conté crayons

* sanguine Conté crayons

* nibs

e ink / aniline ink

¢ fluorescent markers

¢ gold and silver markers

¢ black markers with fine and wide tips
 brushes

e droppers

o sticks of spindle

e clay pastels

* wire

* sheets and tools for linocut

® erasers

e sharpeners with different sizes

e engraving points

e sewing kits

e rolling pins

¢ sand or gravel or paper confetti

¢ ropes of different materials and diameters
e tools for repoussé

e kit for making Japanese ink

e pliers, shears and cutters for wire
e matrixes for relief printing

® scissors

e glue

Material supports for drawing

¢ paper sheets with different dimensions: A5, A4, A3 format, strips, and so on.

¢ a large roll of white paper

e ceramic tiles

e transparent or partially transparent sheets: tracing paper, silk paper,
florist’s paper...

e rough supports: rough cardboard, laid paper, ruffled paper, canvas paper

e cards of different shades of white, grey, neutral tones, black

* brown wrap paper




ATELIER

e straw paper e graphic tablets
¢ blotting paper e overhead projectors
¢ black smooth cardboard e video projectors
e corrugated cardboard e table lamps
* metallic paper e usb digital microscopes
® sand paper e scanner/printer
¢ bubble wrap e light table
¢ baking paper e led monitors
¢ white and black tissue paper e video cameras (similar to those for security systems)
¢ large stones e cables
¢ cut outs of transparent plexiglass * 3D pen
¢ modelling clay
¢ sheets of memory foam (5/7 cm of thickness, minimum 30x160 cm) Instruments for investigation from life, observation and
¢ sheets of copper documentation
¢ double-sided adhesive tape e magnifying glasses
o filters for shape, colour and distortion effects ¢ notebooks
e pitchers
Digital Instruments e plastic containers (cups, plastic trays A4 format)
¢ Windows laptops (15”) e tables or worktops (approximately cm 180x350x70h)
o digital cameras (with tripod, USB extension cable, power cables, sd cards) e worktops approximately (cm 150x100x70(h)
e webcams e worktops approximately (cm 150x100x40(h)

¢ telescopic torches (possibly USB rechargeable) e chairs or stools




WORKING NOTEBOOKS

SET UP GUIDELINES
Place the 2 working notebooks on a table or a worktops, close to the Atelier, so that they can be read and consulted by the visitors.

Nido d'infanzia comunale Sole
novembee 2013- aprile 2014
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